


Ceramics is a medium that has endured since 
ancient times. Although ceramics had little or 
no place in modern art for a long time, in re
cent years, artists have increasingly been push
ing back the boundaries of the material, thus 
demonstrating its versatility. lmagicasa now 
puts some of these contemporary ceramic art
ists in the spotlight. 

JOKE RAES 

The artistic care er of)oke Raes is anything but straightforward. At an 
early age, her parents enrolled her in art school. 'That was a wonder
ful place for me, where I had 
the freedom to develop in 
my own way,' she says. 'I was 
a very shy child, but at art 
school I was able to express 
myself wel!. Nat with words, 
but through the material 
in front of me.' She found 
that same freedom during 
her training in Word Art
Drama. Raes continued to 
work as a designer and per
former in the theatre. How
ever, after training at LUCA 
School of Arts and the High
er Institute of Fine Arts, 
bath in Ghent, she found her 
place in the art scene. 'I real
ised that I didn't want to be a 
performing actor but want
ed to create of my own.' Her 
artistic focus shifted from 
performance to the visual 
arts and exhibitions, bath at 
home and abroad, began to 
follow one another in rapid 
succession. Just as her artis
tic trajectory is not straight
forward, neither are her 
works. Her oeuvre consists 
of a varied range of works 
of art, with various materi
als and farms, aften worked 
out in sober pastel colours. 
She has already worked with 
drawings, watercolours, ce
ramics, live performances 
and sculptures, sometimes 
with natura! elements such as dried willow catkins. The result of 
this experimentation is a work that is complex yet accessible. In 2017 
the artist realised her first major public art commission for the Gen
era! Hospita! Alma in Eeklo, in the meantime her works have been 
exposed nationally and internationally in several exhibitions. 
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Raes is known for her eye for detail: gluing thousands of plastic teeth 
in her work is no problem for her. Her drawings, sculptures and in
stallations appear to carne about seemingly effortlessly, until you 
take a closer look at her works. Her sculptures are all created with 
great attention and an enormous eye for detail. The artist is guided 
by the material she works with, without knowing exactly where she 
will end up. She draws inspiration from culture and nature. 'Not only 
nature, but also the position of man in nature is an important source 

of inspiration. The complex 
forms found in nature also 
fascinate me endlessly.' The 
imaginative botanica! farms 
- from roots, to trunks, fun
gi, seeds and stamens - that 
Raes draws, lasers, forms in 
day, knits and assembles,
therefore have an important 
place in her work. 

Through her eclectic use of 
materials, the artist blurs 
the distinction between na
ture and culture. Or rather: 
in her work, the human be
ing disappears into nature 
and at the same time nature 
disappears at the hands of 
the humans. Tuis conflict is 
not the only theme the artist 
deals with in her work, but 
perhaps the most important 
one, as it is also expressed 
in the organic aspect of her 
sculptures. Equally impor
tant for the artist is the in
teraction between her works 
and the public. '11 is one of 
the reasons why I make art: 
the possibility of opening up 
and maybe even changing 
people's perception through 
my work. I find il interesting 
when my works are different 
from what you expect. That 
they fee! different than they 
look, for example, or that you 

only realise later what material they are made of. In this way, I want 
to awaken amazement of the beholder,' she tells us. 

JOHANTAHON 

Johan Tahon did not become a sculptor. He always has been and al
ways wil! be one. 'For me, sculpting is like breathing,' we hear. He 
studied sculpture at the Royal Academy of Fine Arts in Ghent and 
entered the international art scene before he was thirty. He now lives 












